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t—— GOTHIC REGULAR first shown by
Leavenworth, circa 1837, in a condensed
style. The heavy style of Gothic was not
cast by American typefounders until very
late nineteenth century.
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ALDINE

ALDINE was first listed by William Page in his 1870 CASE NO. | LINE SIZE | CONDITION | A-Z | a-z | 123
specimens. A prominent display face from these years

which probably originated as a wood type and with the 1405 6 GOOD

Page Company.
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ANTIQUE CONDENSED

ANTIQUE CONDENSED was first shown by George CASE NO. | LINE SIZE | CONDITION | A-Z | a-z | 123
Nesbitt in his 1838 specimens. This design was cut by
the Page Company. 1403 6 GOOD b

Not to scale
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ACTUAL SIZE SPECIMEN ANTIQUE CONDENSED
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ANTIQUE EXTENDED

ANTIQUE EXTENDED was first shown by George
Nesbitt in his 1838 specimens. This design cut by
Hamilton Company. Antique Extended may have
originated, as a wood type as it shows regularly in
wood type catalogues some fifteen years before the
typefounders included it in their specimens.

Not to scale
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ACTUAL SIZE SPECIMEN ANTIQUE EXTENDED
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ANTIQUE EXTENDED

ANTIQUE EXTENDED was first shown by George Nes- CASE NO. | LINE SIZE | CONDITION | A-Z | a-z | 123
bitt in his 1838 specimens. This design cut by Hamilton

Company. Antique Extended may have originated, as 1404 4 POOR E/\/KZL [JLM

a wood type as it shows regularly in wood type cata-

logues some fifteen years before the typefounders in-
cluded it in their specimens.

Not to scale
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ACTUAL SIZE SPECIMEN ANTIQUE EXTENDED




ANTIQUE TUSCAN EXPANDED

ANTIQUE TUSCAN EXPANDED was first shown by Wells CASE NO. | LINE SIZE | CONDITION | A-Z | a-z | 123
& Webb in their 1854 specimens. This Expanded style did

precede the Extended style. 1411 4 GOOD 7

Not to scale
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ACTUAL SIZE SPECIMEN ANTIQUE TUSCAN EXPANDED
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ANTIQUE TUSCAN EXPANDED

ANTIQUE TUSCAN EXPANDED was first shown by Wells
& Webb in their 1854 specimens. This Expanded style did
precede the Extended style.

Not to scale

CASE NO.

LINE SIZE

CONDITION

A-Z

123

1411

GOOD

ABCDE EF GELXLY
RILIVIINOPORS

"WV W XY SO

A1ZIIESG TS

12



ACTUAL SIZE SPECIMEN ANTIQUE TUSCAN EXPANDED
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ANTIQUE TUSCAN EXPANDED

ANTIQUE TUSCAN EXPANDED was first shown by Wells
& Webb in their 1854 specimens. This Expanded style did
precede the Extended style.

Not to scale
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ACTUAL SIZE SPECIMEN ANTIQUE TUSCAN EXPANDED
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ANTIQUE TUSCAN XX CONDENSED

ANTIQUE TUSCAN XX CONDENSED was first shown by CASE NO. | LINE SIZE | CONDITION A-Z | a-z | 123
John Cooley in his 1859 specimens. Lowercase was not

always designed for this face.
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CASLON OLDSTYLE

CASLON OLDSTYLE was originally designed by William
Caslon in the 18th century. For a short time Caslon was

CASE NO.

LINE SIZE

CONDITION

A-Z

123

eclipsed by faces like Baskerville & Didone, however, in
the nineteenth century, with the Arts and Crafts Move-

1401

GOOD

ment, Caslon’s popularity surged again.

Not to scale
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CLARENDON EXTENDED
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ACTUAL SIZE SPECIMEN CLARENDON EXTENDED
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CLARENDON NO. 1

CLARENDON NO. 1 was first shown by William Page in
Typographic Messenger during 1857.

CASE NO. LINE SIZE | CONDITION | A-Z | a-z | 123

1406 10 GOOD

Not to scale

ABCDEIGHIJELNMNOPARS
TUVWXYZ0123456789&3]

22



ACTUAL SIZE SPECIMEN cLARENDON NO. 1
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CLARENDON NO. 1
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ACTUAL SIZE SPECIMEN cLARENDON NO. 1
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CLARENDON XX CONDENSED
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ACTUAL SIZE SPECIMEN CLARENDON XX CONDENSED
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CONCAVE ANTIQUE TUSCAN

CONCAVE ANTIQUE TUSCAN First shown by Wells &
Webb in their 1849 specimens, without lowercase. Low-
ercase was first shown in their 1854 catalogues. Lower-
case and figures are missing. This design was important
in American typographic styling during the nineteenth
century. It was especially popular with typefounders
from 1860 to the end of the century. It is almost certain
that the design originated as a wood type and with the
Wells Company.

Not to scale
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ACTUAL SIZE SPECIMEN coNCAVE ANTIQUE TUSCAN
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FGYPTIAN ORNAMENTED

EGYPTIAN ORNAMENTED was first listed by William
Page in his 1870 specimens. This cutting by the Tubbs
Company. This diesng was widely used in the last twenty
years of the century and is commonly associated with
Frontier events-- they appear on state bills, “Wanted”
posters, etc.

Not to scale
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ACTUAL SIZE SPECIMEN EGYPTIAN ORNAMENTED
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FRENCH CLARENDON

FRENCH CLARENDON was first shown by William Page
in Typographic Messenger during 1865. Notice unbrack-
eted serifs. The two styles of French Clarendon and An-
tigue were extremely popular in poster printing during
the last thirty years of the century. Of all wodd types re-
maining these styles and their variations probably con-
stitute the largest bulk,

Not to scale
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FRENCH CLARENDON

FRENCH CLARENDON was first shown by William Page
in Typographic Messenger during 1865. Notice unbrack-
eted serifs. The two styles of French Clarendon and An-
tigue were extremely popular in poster printing during
the last thirty years of the century. Of all wodd types re-
maining these styles and their variations probably con-
stitute the largest bulk,

Not to scale
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ACTUAL SIZE SPECIMEN FRENCH CLARENDON
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FRENCH CLARENDON

FRENCH CLARENDON was first shown by William Page
in Typographic Messenger during 1865. Notice unbrack-
eted serifs. The two styles of French Clarendon and An-
tigue were extremely popular in poster printing during
the last thirty years of the century. Of all wodd types re-
maining these styles and their variations probably con-
stitute the largest bulk,

Not to scale
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ACTUAL SIZE SPECIMEN FRENCH CLARENDON
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FRENCH CLARENDON

FRENCH CLARENDON was first shown by William Page
in Typographic Messenger during 1865. Notice unbrack-
eted serifs. The two styles of French Clarendon and An-
tigue were extremely popular in poster printing during
the last thirty years of the century. Of all wodd types re-
maining these styles and their variations probably con-
stitute the largest bulk,

Not to scale
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ACTUAL SIZE SPECIMEN FRENCH CLARENDON
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GOTHIC TUSCAN CONDENSED

GOTHIC TUSCAN CONDENSED was first shown by Wells &
Webb in their 1849 specimens. First specimens included a
Modulated Outline as well as solid face styles. A lowercase
we not always designed for this face. Page cut some orna-
mental styles of this design for his 1859 specimens, and an
Outlined, or Rimmed, design was popular in both metal and
wood. Typefounders cast this design in several sizes during
the 1850’s. It is thought that the design originated as a wood
type and with the Wells Company.

Not to scale
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ACTUAL SIZE SPECIMEN GOTHIC TUSCAN CONDENSED

41



GRECIAN X CONDENSED

IAN X CONDENSED first shown by John Cooley in CASE NO. | LINE SIZE | CONDITION A-Z | a-z | 123
his 1859 specimens
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ACTUAL SIZE SPECIMEN GRECIAN X CONDENSED

43



HAMILTON UNIT GOTHIC 716
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ACTUAL SIZE SPECIMEN HAMILTON UNIT GOTHIC
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JENSON OLD STYLE

JENSON OLD STYLE cut by Hamilton with perm ission
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LATIN EXTENDED

LATIN EXTENDED was first shown by Hamilton in his CASE NO. | LINE SIZE | CONDITION | A-Z | a-z | 123
1888 specimens. This cutting by the Hamilton Company.

Latin Extended may have originated as a wood type even 1406 5 POOR

though ligther styles came from England and France

during the 1860’s.

Not to scale
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ACTUAL SIZE SPECIMEN LATIN EXTENDED
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NO. 20 was originally seen i
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0. 202 first shown by Hamilton i
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0. 202 first shown by Hamilton i
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ACTUAL SIZE SPECIMEN no. 202
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0. 228 first shown by Hamil
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0. 229 history unknown
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0. 229 history uknown.
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ACTUAL SIZE SPECIMEN no. 229

ABCDFGH

61



NO. 510

NO. 510 was patented by William Page in 1887. This
is one of the seventeen styles designed for the die-cut
types of Page and Setchell.

Not to scale
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ACTUAL SIZE SPECIMEN no. 510
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NO. 510

NO. 510 was patented by William Page in 1887. This
is one of the seventeen styles designed for the die-cut
types of Page and Setchell.

Not to scale
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ACTUAL SIZE SPECIMEN no.
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AGE first shown
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AGE first shown
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OSTER 2also known as No. 169, fi
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OSTER 2also known as No. 169, fi
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OSTER 2also known as No. 169, fi
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OSTER 2also known as No. 169, fi
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OSTER 2also known as No. 169, fi
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TENIERS

TENIERS Also known as Unique (Heber Wells) and No.
165 (Page). First shown by Hamilton in his 1888 speci-
mens.

Not to scale
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ACTUAL SIZE SPECIMEN seriF
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